
Gilding 
John Pace is a gilder from Żejtun, Malta, born in January 

1951. He has more than 40 years of experience and 

training in gilding, marbling and restoration works.  

He attended gilding courses in England and France as well 

as restoration and conservation courses in Italy. His works 

include oil gilding (on statues, in churches and on 

traditional Maltese feasts’ decorations), water gilding (on 

Maltese clocks and furniture), restoration, gilding on glass 

(verre églomisé), marbling and wood graining imitation. 

His gilding projects include both outdoor works such as 

the War Memorial monument in Valletta and the bronze 

statue of the Immaculate Conception in Bormla, and 

indoor works such as those in St James, St Augustine, Tal-

Pilar and Ta’ Liesse churches in Valletta and in the parish 

churches of Isla, Żurrieq, Paola and Ħal Luqa. 

 

John Pace  

Gilder, Restorer  

Graining & Marbling Decorator 

  

34, Triq Santa Katerina 

Marsaxlokk MXK 1033 

MALTA 

 

(+356) 2165 7225 

(+356) 7953 7666 

 

johndgilder@gmail.com 

www.artofgilding.com 

John Pace 
The gilder 

Verre Églomisé 
Glass gilding 

Verre églomisé, from the French term     

meaning glass gilded, is a process that     

involves the gilding of the backside of the 

glass with gold or metal leaf. The result is a 

mirror-like, reflective finish in which designs 

are then engraved.  

 

 

 

 

 

 

 

 

 
 

 

Glass gilding has a unique visual impact. 

The 'mirror like' image gold leaf window 

lettering is the choice of the finest         

restaurants, establishments, offices and 

shops that want a classy, highly visible   

approach to  capture the public’s attention. 

 

 

 

 

The Art of 



The Maltese clock is not produced on a 

mass level but is ordered and decorated to 

meet the customer’s desires. The four 

corners of the clock-face are usually 

decorated with gild or hand-painted flower 

patterns.  

A hand-painting of a Maltese landscape (like 

Mdina) or a seascape (like the Grand 

Harbour of Malta) is usually found in the 

middle of the dial. The centre of the cresting 

oftenly bears the customer’s family coat of 

arms, the Order’s eight-pointed cross, a 

grandmaster’s coat of arms or flowers. 

The Maltese clock comes in different 

colours, the most popular being dark green. 

It can also come in dark or light blue, 

maroon or black. In most cases, the Maltese 

clock is gilded with 23.5 carat gold leaves. 

The final product is then burnished for a 

shinier look. All this is done on a bed of 

various layers of white gesso and rabbit-skin 

glue and a coating of bole.  

 

Source: Formosa, P. (1992). The Maltese Clock.               
In Manduca, J. (Ed.), Antique Maltese Clocks (35-43). 
Malta: Fondazzjoni Patrimonju Malti & Progress Press 
Co. Ltd. 

The Maltese clock dates back to the late 

17
th
 century. It was found in houses of the 

upper classes and rich clerics. It was also 

hung in prominent positions on walls of halls 

and corridors of public palaces and 

auberges, as well as in church sacrities.  

This type of clock consists of a wooden case 

and comes in various sizes. It has two doors. 

The outer door consists of a glass pane 

which encloses the clock-face to protect the 

inner mechanism. The inner door consists of 

the clock-face, the dial and a small aperture 

showing the oscillating pendulum. All this is 

firmly attached to the back of the clock-face 

on the inner door.  

The clock has two hands – the hour hand 

which is short and broad and the minute 

hand which is longer and more narrow.  

The Maltese clock can have two types of 

movements: a traditional mechanical 

movement adapted to be wound from the 

inside or a quartz battery movement.  

L-Arloġġ  Tradizzjonali ta’ Malta (Tal-lira) 

The Traditional Maltese Clock 


